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A – Attualità 
 
1. Why was Alejandro Macarròn surprised when working on the numbers of Spanish demographics? 
Macarròn was astonished by how deaths are outnumbering births in Spain, with a ratio which is nearing 
three to one. 
2. What are two facts of Spain’s current demographic situation? 
Firstly, fertility rates in the country are significantly lower than the European average and this contributes 
to creating demographic stagnation. Secondly,  a considerable amount of citizens is leaving the country in 
order to escape unemployment, thus contributing to a reduction in population. 
3. What paradox does the article highlight? 
The article highlights as a paradox the fact that resources are being dedicated to prevent migrants from 
reaching the European Union when the arrival of new people is precisely what would put an end to the 
current process of depopulation.  
4. What do European societies need in order to become more self-sustaining? 
The best way of increasing self-sustainability is to involve higher numbers of young people in the solution of 
the most relevant economical issues, encouraging them to repopulate rural areas, manage health services 
and take care of elderly people. 
5. What have Macarròn and some of his friends started? Why? 
Macarròn and some of his friends have started Demographic Renaissance, a non-profit organization with 
the objective of compelling Spanish citizens to have a clearer perception of the severe consequences their 
ongoing demographic decline might imply. 
6. What prospect does every new generation of Spaniards face, if things do not change? 
Without a serious intervention, Spain risks experiencing a 40% reduction in the amount of its citizens with 
each new generation. 
7. What is the “grey vote” and why is it so powerful? 
By “grey vote” the author refers to the vote of the elderly portion of the population, whose power is based 
on a mere matter of numbers: in a democracy, the needs of the majority tend to be considered as more 
relevant and this can deeply shape the way a country is run and the priorities their rulers have. 
8. What do many villages in Galicia now look like? 
Being the region of Galicia one of the most affected by depopulation, many of its villages are now desolate 
and deserted: the absence of new generations of children has brought to the closure of several schools 
and, consequently, to the bankruptcy of many of businesses.  
9. How has the region of Galicia tried to tackle the demographic issue? 
The region of Galicia tried to respond to the demographic crisis with a plan of action which featured 
financial aids for the families who decided to keep living there and targeting women with radio campaigns 
aimed at encouraging child-bearing. 
10. According to Portuguese Prime Minister Coelho, how long do southern European countries have to react 
to the critical demographic situation if it is to be changed?  
Coelho believes that crucial action must be taken within the next 10 to 15 years. 
  



B – Storico-sociale 
 
1. When is the past systematically rejected? 
The past is systematically rejected when changing is perceived as progress, that is as something 
unavoidable and advantageous for all. 
2. What research is necessary according to the author? 
The author believes further research is needed to understand what factors contributed to commonly 
perceiving terms connected to innovation (such as “new” and “revolutionary”) and the nouns to which they 
are referred as generally positive and desirable.  
3. When is innovation easily accepted? 
Innovation is easily accepted when it is unquestionably beneficial to all, even the most change-resistant. 
This generally happens in connection to non-human domains, such as science and technology, over which 
human beings can exercise their control. 
4. Why does social and human change meet with greater resistance? 
People are less willing to accept innovation in their family or sexuality because a change in those areas of 
human experience, be it constant or insignificant, is normally perceived as disruptive of an individual’s 
stability. 
5. What idea does the example of prints and oleographs support? 
This example shows that if an innovations implies a significant economical benefit, it is more easily 
accepted even by those who are generally inflexible. 
6. Why does a single dose of innovation cause no problem? 
A single dose of innovation causes no problem because it can rectify a wrong, thus giving human beings the 
possibility to quench their thirst for justice. 
7. What is the paradox about the past? 
The paradox about the past lies in its being an unchangeable time dimension and still being used as the 
most logical instrument to deal with change. 
8. How is history interpreted? 
History is interpreted as a process in which change can be observed in its evolution, and therefore offer 
possible directions to take in the present. 
9. How is the present legitimised and explained? 
The present is legitimised and explained as the latest step in a series of many, which preceded it to justify 
and originate it. 
10. What does the author mean by historicism? 
Historicism is an elaborate process of deriving directional patterns from the past and applying them to 
predictions about the future.  
  



C – Letteratura 
 
1. Who is Tommy Wilhelm? 
Tommy Wilhelm is a blonde-haired, broad-shouldered man in his forties who is quite good at hiding his 
problems from other people. He even has a past job as an extra to prove it. 
2. Where does he live? 
He lives in New York, at the twenty-third floor of the Gloriana. 
3. What seems to be making Tommy nervous when he comes down from his room? 
Tommy seems to be concerned about dissimulating a sense of wellbeing and a good disposition to the 
world surrounding him and especially to his father. 
4. What does he see when he gets out of the lift? 
When he gets out of the lift, a rugged red carpet leads to a somnolent lobby and three open windows, out 
of which he catches a glimpse of a pigeon who is about to perch on a chain.  
5. Who are the guests at the Hotel Gloriana? 
Most guests are elderly people, well into their seventies and older. 
6. Why does Wilhelm feel out of place there? 
Wilhelm feels out of place at the Gloriana because of the age difference between him and the other guests: 
despite not being an adolescent, he is young by comparison. 
7. What do the hotel guests do after breakfast? 
Not having much else to do, the hotel guests spend their mornings comfortably sitting in the lobby while 
chitchatting about other people and leafing through newspapers. 
8. What has Wilhelm done in the last months? 
Wilhelm has spent the last months engaging in trivial routines which keep him busy and give him a sense of 
purpose, such as waking up early, purchasing a few items in the lobby – a cigar, the paper, a soda – and 
finally having breakfast with his father before exiting the hotel and going about his uneventful day. 
9. What does Rubin look like? 
Rubin is a dim-eyed man who works behind the counter of a newsagent and has a tendency to overdress 
for his job: the author exemplifies this in the contrast between the coarseness of his small, hairy hands and 
his extravagantly elegant suit.  
10. Why do Rubin and Wilhelm gaze at the Hotel Ansonia? 
Rubin and Wilhelm dreamily gaze at the Ansonia because of its grandeur. It is a unique landmark, with 
eccentric architectural features which make it stand out from the other buildings in the neighbourhood. 
Besides having a Western-European feel, it also seems to change colour from bright white to pitch black 
and all nuances in between depending on the weather conditions. 
  



D – Artistico 
 
1. Why does Desmond Morris believe that it is difficult to explain the association between “aesthetic 
behaviour” and the “pursuit of beauty”? 
What makes explaining this association complicated is the impossibility of rigidly defining the essence of 
beauty, which is radically different from other primal instincts human beings possess or develop out of 
necessity. 
2. What sort of perspective is the approaching his discussion of beauty and aesthetic behaviour from? 
Morris approaches his discussion on the assumption that all human beings experience the necessity to give 
aesthetic expression to who they are and do so in the most disparate, individual ways. 
3. What are some of the types of “beauty-reaction” that he lists? Mention at least three. 
Morris mentions several beauty-reactions, all involving sensual ravishing, such as admiring a painting, 
delighting in a glass of wine or taking a walk in nature. [Other examples can be considered valid] 
4. Why does Morris say that “no absolutes” can be involved in considering aesthetic beauty? 
Aesthetic beauty can entail no absolutes because of its extremely subjective nature, whose intrinsic 
characteristics vary from person to person.  
5. In what way are aesthetics “invented” when it comes to Art? 
When it comes to Art, aesthetics are “invented” since they are man-made, and the forms and canons which 
artists decide to adopt are solely based on their interpretation of nature.  
6. What main forms can these “invented aesthetics” take, as explained in the passage? 
The forms these “invented aesthetics” can take are aimed at creating either an aesthetic performance or an 
aesthetic object. In the first case we can refer to them as Performing Arts, in the second as Plastic Arts. 
7. According to the author, how is natural beauty different from artistic beauty? 
Artistic beauty implies an act of creation – the aesthetic object or performance is a product of the artist’s 
sensibility – while natural beauty exists on its own and we perceive it by isolating it. 
8. What dilemma is the artist faced with? 
The artist has to face the infinite possibilities that art offers: creating an aesthetic object or performance 
out of nothing implies having the option of potentially creating everything, with no limitations. 
9. Where in the text can you see that Morris refers to an imitative concept of art? Give at least two 
examples. 
Morris refers to an imitative concept of art when he mentions painting a natural form such as a tree, 
imitating the melody produced by a bird with a musical instrument, recurring to geological geometries as 
the underlying pattern for a work of art. 
10. How does Morris explain abstraction in art? 
Morris explains abstraction as a the progressive distancing of the artist from the forms of nature to create 
something which is closer to his own mental representation of it than to the original. 
 


